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  “I think the value of my time spent on the  

  AA2A scheme, was its straightforward gift 

  of time and space with no particular strings 

  attached.”

  AA2A Artist

   “It is good for students to work alongside 

  artists from day to day to see the realities 

  of pursuing their subject choice as work. 

  AA2A builds on other work that the 

  University is doing in the local and regional   

  environment.  It’s part of Universities  

  becoming more permeable.”

  Dean, School of Art and Design

‘Time and Space’

 AA2A artist and student pouring investment plaster moulds

Celebrating 10 years of the Artists Access to Art Colleges project

photo  Dave Hotchkiss
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Foreword 

To celebrate 10 years of AA2A schemes we invited over 800 artists who have been on AA2A schemes since 
1999 to tell us their AA2A story and submit three images of their work.  This publication has the 20 stories 
which were selected by the AA2A national administration team and Arts Council England.  This selection 
represents the great variety of artists who have been on AA2A schemes, their different experiences, practices 
and backgrounds.

I would like to take this opportunity not only to thank all the artists who have been on AA2A in its first ten 
years but also all the staff in Universities and Colleges. Their commitment to the project makes its such a 
success... helping artists realise their dreams and students imagine their future.

Wendy Mason    AA2A National Coordinator

At the beginning of AA2A’s 10th year, Arts Council England said ....

“Since it began in 1999, the scheme has established itself as one of strategic importance to Arts Council 

England.  As the national development agency of the arts, we have a responsibility not only to serve the 
interests of arts organisations and their audiences but also those of practising and aspiring artists.  Artists are 

the lifeblood of what we do and our raison d’être.

AA2A addresses both of these areas. It allows artists to develop new skills, not only technical skills but also 

various educational and promotional tools that put them in good stead for the future. It also provides them 
with contact with other practitioners, allowing them to share ideas, gain moral and practical support from 

peers, and feel part of a professional network in their region. The confidence that comes from those 
connections and from their status as an artist being recognised and valued should not be underestimated. 

Other benefits for artists include the energising effect of working with young students who are brimming with 
new ideas, passion and can-do spirit. That cross-fertilisation is extremely fruitful for both professional artist 

and student alike, but I think the beneficial impact that that injection of youth has on more established artists 
is sometimes forgotten. 

The scheme also provides access to the latest equipment and facilities that artists might not be able to afford 
or use themselves. And it gives them the space and freedom to try new things they might not otherwise be 

able to do. 

As one artist put it, “The importance of being able to make work without endless agendas and structured 

outcomes was for me the great strength of the programme.”
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Jon Adams

University of Portsmouth

2005/06

‘Intrusion struckture’

Made during AA2A.  In 2008 it was bought for 
the John Creasey public collection, Salisbury 
Galleries

I would not hesitate to recommend the AA2A schemes as it must be one 
of the best decisions I have ever had the chance to take.  On the scheme 

I learnt everything I needed to know to become the artist I needed to be.  
It enabled me to realise my lifelong ambition to be an artist - a dream that 

was shattered at school due to a lack of sensitivity and understanding of 
my undiagnosed dyslexia.  I remember a teacher tearing up a prized 

picture in front of the class, simply because I had spelt my name wrong.  
The humiliation of this led me to hide both my ‘artwork’ and myself and I 

continued to camouflage myself at senior school and at university, where 
I did a degree in geology.  

After seeing the work of Asger Jorn at the Barbican Art Gallery, I was 

overwhelmed by a series of paintings that I could taste and hear.  I was 
greatly moved and was drawn back to my dream.  Still lacking in 

confidence I wandered into book illustration, something I could do, on my 
own, at home and not have to meet people.  I drew for large publishers 

such as Hamlyn, but the type of work was so entirely wrapped up in the 
end product and a tight brief, that although I learned self-discipline, the 

rewards were hollow.

Later on, finding myself ‘out of work’ and receiving confirmation that I was 
dyslexic, I tried to make some sense of my experiences at school by 

writing.  Although I won several awards, my first love was still to become 
the artist I had first spoken of, at the age of six.  After a period I became 

extremely disillusioned and sank into depression. 
 

Then in 2004 I decided to change my life.  I subscribed to ‘a-n’ magazine 
and started to attend events at galleries, conferences etc.  I was still very 

hesitant about showing or sharing my new experimental artworks with 
anyone.  I got in touch with Arts Council England who pointed me towards 

a group called ‘Dada South’. They gave me the confidence to make one 
decision that would change things forever - applying for an AA2A 

placement at Portsmouth University, which I saw advertised in ‘a-n’.

I figured that a residency in an art college would be the place to be - they 
would either encourage me to continue or tell me stop.  The application 

process wasn’t too complicated so I applied with the bare bones of a 
sound project themed on ‘the hidden’ weaving my past experiences of 

‘Dyslexic library’

During AA2A I had made several pieces in the 
workshop; loving the opportunity to develop 
completely new skills in a supportive 
environment. ‘Dyslexic Library’ has been on 
show continuously since then.
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Jon Adams (continued)

‘Pointbreak’
A sound and line intervention as part of 
‘Inside out’ - Turbine Hall, Tate Modern

This piece used visual and sound techniques 
developed during my AA2A scheme

Email:   joncoda@gmail.com

Tel:  0239 279 2021
  
Artistʼs weblinks:
www.port.ac.uk/special/artistsinresidence/
Artists/JonAdams/

www.axisweb.org/artist/jonadams

Artistʼs AA2A webpage:
http://aa2a.org/artists/jon_adams

Photographer/copyright of images:
Jon Adams

school with others.  I also had ideas for 3D pieces that could only be 
made in the workshops.  I was selected, and the AA2A placement 

overcame my ‘inherited’ shyness and returned the ‘voice’  I lost at 
school.  This was my first opportunity to work collaboratively and to talk 

about art to staff and other artists - and they all took my work seriously!

While I was on the AA2A scheme my sound project developed so well 
that I got the confidence to apply for an Arts Council’s ‘Grants for the 

Arts’ award  and an Artplus award; both of which were successful.  

At the end of my AA2A scheme I was chosen to speak about my 
experiences and present my work at the AA2A Briefing and Feedback 

day in London.  The audience included funders and staff from over 20 
institutions hosting schemes.  This exposure led to further opportunities 

to promote my work .

When AA2A finished, the University kept me on informally and I was able 
to win research funding to support my post.  Within the year I had been 

offered the role of AA2A Coordinator for the University, enabling me to 
look after the new intake of artists and make sure they felt welcome.  I 

attended the next AA2A Briefing day in London as a Coordinator, being 
asked to talk about our scheme and updating the group on my personal 

progress.

In the 4 years since starting my AA2A project, life has changed 
considerably.  I have shown work all over the South and in London.  As I 

said... applying for AA2A must be one of the best decisions I have ever 
made.

Sample exhibitions and achievements since AA2A 

•  ‘Goose on the Hill’ - a solo show at Pallant House Gallery, Chichester 
•  ‘Art Plus’ award - Artist in Residence, Southern Railway  

•  ‘Figure Ground’- an artist led networking initiative 
•  Leverhulme residency - Portsmouth University’s Faculty of Technology

•  ‘Cultural Olympiad project  Artist in Residence’ at the University   

•  Council Member - Arts Council England, South East

•  ‘Pointbreak’ installation/intervention - Turbine Hall, Tate Modern

FOR MORE INFORMATION ABOUT AA2A VISIT OUR WEBSITE  http:/aa2a.org  OR OUR ARTISTS NETWORKING SITE  http://aa2a.biz  

http://www.port.ac.uk/special/artistsinresidence/Artists/JonAdams/
http://www.port.ac.uk/special/artistsinresidence/Artists/JonAdams/
http://www.port.ac.uk/special/artistsinresidence/Artists/JonAdams/
http://www.port.ac.uk/special/artistsinresidence/Artists/JonAdams/
http://www.axisweb.org/artist/jonadams
http://www.axisweb.org/artist/jonadams
http://aa2a.org/artists/jon_adams
http://aa2a.org/artists/jon_adams
http:/aa2a.org
http:/aa2a.org
http://aa2a.biz
http://aa2a.biz
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John Murdo Morrison

University of Central Lancashire

2008/09

‘Sanctuary’
Collagraph print  -  30 x 43cm

This print was the culmination of a series of 
prints I produced on AA2A which dealt with 
erosion and mutability in the landscape. The 
plates were created by building up layers of 
texture gels that were then sanded & excavated 
using power drills and engraving tools

‘Brechia’
Monoprint/painting  -  15 x 22cm

Since finishing AA2A earlier this year I have submitted a proposal to join 
ArtLab at the University of Central Lancashire under a revised scheme for 

a selected number of artists to use the Printmaking studios. My proposal 
was accepted and I am currently working on a new project exploring a 

series of works based on the subjectivity of sensory experience and the 
ways in which consciousness is mediated through memory. I have always 

been interested in the ways in which art and literature inform one another 
and my recent work involves recording the passage of time by revisiting 

specific locations using T.S. Eliot’s ‘Four Quartets’ as source material.

AA2A was an excellent opportunity for me to develop my printmaking 
practice. Having extended access to excellent facilities and technical 

support enabled me to take my practice on to another level. I originally 
trained in Fine Art at Gloucestershire College of Art and had been 

working in Education as the Head of Art in large at a large F.E College for 
over 25 years. After taking early retirement I joined ArtLab, a workshop 

for practising artist/printmakers at the University of Central Lancashire. 
This gave me contact with a whole community of artists and gave me 

access to printing presses and other facilities for one evening each week. 
The staff there informed me about the AA2A scheme and gave me 

encouragement to apply for it the following year. Although I had been 
aware of the scheme through advertising in various art journals I had 

assumed that it was aimed at recent graduates and had therefore not 
pursued it further.

The scheme was ideal for me because it was very flexible and I was able 

to continue my part-time teaching and work as an art mentor throughout 
my time on AA2A. Having the time to explore the wide variety of facilities 

at UCLan enabled me to focus more seriously on printmaking and 
develop a more professional attitude in my work. During my time on the 

AA2A I was able to take advantage of several opportunities to exhibit my 
work throughout the university, galleries in the North West and in a 

travelling Print exhibition ‘Triple Echo’ which was featured at the ‘Impact’ 
International Print Symposium in Bristol.

One of the important things about the scheme for me was the opportunity 

to work alongside the staff in the print department and learn from their 
expertise. I was given a studio space where I could display my work in 



7

John Murdo Morrison (continued)

‘Corpus’
Solar plate etching  -  20 x 25cm

This print was produced shortly after finishing the 
AA2A on a  solar plate workshop led by the 
American printmaker Dan Welden. The etching 
was generated from a photographic image of 
rock formations and uses the double exposure 
technique to create a deep rich black intaglio 
print.

Email:   johnmorrison12@btinternet.com         

Tel:  01253 890 411

Artistʼs weblinks:
www.aa2a.org/featured-artists

www.ronscowcroft.co.uk/images

Artistʼs AA2A webpage:
http://aa2a.org/artists/john_morrison

Photographer/copyright of images:
John Murdo Morrison

progress and this gave me ample opportunity to discuss my work with 
the staff and students on all the fine art and illustration courses. Another 

advantage was the access to an excellent library where I was able to 
obtain an extensive range of books to help me with my research on the 

project.

The highlight of my time on the scheme was winning the Student Choice 
AA2A Artist of the Year and being invited to give a short presentation at 

the Wellcome Institute in London. This was a fantastic opportunity for me 
and I thoroughly enjoyed my chance to share with so many people my 

experience of AA2A.

Recently, as a result of the publicity from the AA2A web pages, I have 
been invited to hold a series of Masterclass Printmaking Workshops at 

Runshaw F.E. College in Leyland, Lancashire. This has gone very well 
and the college is arranging a charity event to sell the student prints 

produced in the workshop with all the money raised to go to supporting a 
village school in Damat, India. 

I am currently collaborating with poet, Ron Scowcroft with a view to an 

exhibition of ‘Image and Text’ together with a possible future publication 
of poems and prints. Ron has recently posted some of my recent images 

connected to his poem ‘Beneath the Ice’ on his website : 
www.ronscowcroft.co.uk/images.

The AA2A scheme opened lots of doors for me and I would recommend 

it to any artist looking to develop their work. It is an excellent initiative 
and I have only praise for the organisation and the support I was given 

throughout my time on the scheme.

I am currently using monoprint techniques and 
integrating this with my paintings and drawings. 
Using a variety of oil and water based inks/paints 
I am trying to capture the ‘brechiated’ and 
‘veined’ forms created by the flow of nature.

FOR MORE INFORMATION ABOUT AA2A VISIT OUR WEBSITE  http:/aa2a.org  OR OUR ARTISTS NETWORKING SITE  http://aa2a.biz  

(continued)

http://www.aa2a.org/featured-artists
http://www.aa2a.org/featured-artists
http://www.ronscowcroft.co.uk/images
http://www.ronscowcroft.co.uk/images
http://aa2a.org/artists/john_morrison
http://aa2a.org/artists/john_morrison
http://www.ronscowcroft.co.uk/images
http://www.ronscowcroft.co.uk/images
http:/aa2a.org
http:/aa2a.org
http://aa2a.biz
http://aa2a.biz
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Leeds College of Art

2007/08

'Manoeuvres'
Plaster works in two interlocking parts, 
displayed with latex moulds - 30 x 45 x 40cm

Part of the final exhibition at Leeds College of 
Art showing work I developed in the early 
stages of the residency. The plaster pieces are 
shown with the elastic bound latex moulds in 
which they were cast. I was keen that the 
exhibition should be a record of process as 
much as finished sculpture. 

For me the AA2A scheme provided a way to carve out some time in order 
to explore my practice. I could be described as an emerging artist (with 

the addition of the adverbs slowly or late!). My profession which grew out 
of a degree in History of Art had been as a fine art valuer and auctioneer. 

Trying to combine my job with having a family lead me to a period or re-
evaluation and a second degree in Sculpture followed by an MA in Fine 

Art at the University of Leeds. A couple of years on I found myself 
working hard delivering sculpture workshops etc as a self-employed artist 

but with less and less time for my own work. I needed to commit myself to 
a project in which I could focus solely on making work.

The AA2A scheme was ideal for me in that it provided me with 100 hours 

(or more) in which to play and a workshop in which to do it. I applied to 
undertake the scheme at Leeds College of Art, basing myself in the 

casting workshop. My primary aim was to pick up on work that I had been 
involved in during my Sculpture degree. I felt there were many ideas that 

I had touched upon but not had the time to pursue.

In my application I outlined my aim to use the facilities as my 'laboratory' 
and to spend the time 'investigating simple truths',  concentrating on 

experimentation and process. I took Eva Hesse as part of my inspiration, 
thinking particularly of Mel Bochner's portrait of the artist in which he used 

numerous verbs including 'wrap-up, cloak, bury, obscure, ...confine, 
...bind, interlock, ...coat, strap, lace, wire,... bandage' etc. These were the 

strategies that I would employ and by repetitive testing I would aim to 
build up a body of sculptural research to develop my work.

The way I utilised my time was to allocate one full day a week during 

term-time to be in the workshop. I found it invigorating to back working 
alongside students and experienced technicians who were similarly 

interested in exploring materials and processes. The opportunity to chat 
about my work in this informal setting lead me to actually try out ideas 

which might otherwise have evaporated in the isolation of my studio. In 
particular I shifted from using plaster with which I had become 

comfortably familiar to trying concrete which presented a whole new array 
of possibilities. 

Being accepted on to the AA2A scheme felt like the initial recognition that 
I was indeed an artist; something that my sculpture degree and MA in Casting workshop, Leeds College of Art

Plaster work accumulating in the workshop.

Victoria Ferrand Scott
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Victoria Ferrand Scott  (continued)Victoria Ferrand Scott  (continued)

‘Analogous Yielding’
Concrete, in two interlocking parts 
21 x 50 x 47cm

An abstract sculpture created by making two tube 
like moulds out of layers of latex and 
incorporating elastic binding to influence the 
form. Concrete was poured into the first mould 
and allowed to cure. The second mould was then 
positioned around and over the first so that when 
filled with concrete it interlocked with the first. I 
submitted this sculpture to the Royal Academy 
for inclusion in the Summer Exhibition 2008. It 
was selected and shown in Gallery IX alongside 
works by prominent sculptor Royal Academicians 
such as Ivor Abrahams and Sir Anthony Caro. 

Email:   vferrandscott@smaws.fsnet.co.uk         

Tel:  01937 832 799
  
Artistʼs weblinks:
www.axisweb.org/artist/victoriaferrandscott

Artistʼs AA2A webpage:
http://aa2a.org/artists/victoria_ferrand-scott

Photographer/copyright of images:
Victoria Ferrand Scott

Fine Art had failed to do. At the end of the residency I had a body of work 
which I was able to submit for exhibition. Being selected out of more than 

10,000 entries for the Royal Academy Summer Exhibition further 
reinforced my status. Other pieces have been exhibited in Bristol at the 

Royal West of England Academy and were pivotal in my successful 
application to the Royal British Society of Sculptors to be selected as an 

associate member. Furthermore individual pieces and some more recent 
work have been selected for an exhibition entitled 'Naked' to be held in 

the RBS Gallery in London Sept/Oct 2010.

The value of my experience on the AA2A scheme with its straightforward 
gift of time and space with no particular strings attached means that I 

would definitely consider applying again. In the meantime having 
established that this type of residency can fit in with my existing work as 

a self-employed artist in education I am investigating undertaking a 
similar sort of research residency but this time within the Civil 

Engineering Department of the University of Leeds. I have become a 
member of NACnet (New Applications for Cement network) and find 

myself as the lone sculptor in the company scientists and engineers. 
Little did I know where my AA2A work would lead! 

FOR MORE INFORMATION ABOUT AA2A VISIT OUR WEBSITE  http:/aa2a.org  OR OUR ARTISTS NETWORKING SITE  http://aa2a.biz  

(continued)

My way of working was to prepare moulds in my 
studio at home as they required numerous layers 
of latex and elastic bindings. I would then use the 
college facilities for the actual casting.

9

http:/aa2a.org
http:/aa2a.org
http://aa2a.biz
http://aa2a.biz
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Sheila de Rosa

University of Hertfordshire

2000/1  and  2003/4

‘Cross References 1’
Photo-etching on paper  -  13 x 18cm

In 2001 I was involved in a project that put 
contemporary artists work into 12 Catholic 
Churches as part of the Brighton Festival Fringe.  
The work was made in response to, or was 
provoked by, the space, location, aesthetics, 
communities or traditions of faith and belief 
within these churches.  This image was 
developed - during my AA2A year - as the first of 
fourteen images to hang next to each 
conventional ‘Station of the Cross’ and were 
intended to offer contemporary views on 
loneliness, temptation and forgiveness.

‘Conviction’
One of three screen printed, slumped broken 
glass sculptures  -  60 x 35cm

The tension between the horizontal and vertical 
in this piece is intended to symbolise the 
dichotomy between too opposites, the weaving 
of horizontal textual pieces and vertical images 

What do you do when you’ve graduated from Art College?  How do you 
manage to continue with your work after such deep concentration in the 

lead-up to your degree exhibition?  I should think that most Art school 
graduates, if they are lucky enough to walk straight into a job, will find 

themselves doing drastically different work than that which has been 
occupying their minds (and their hands) so recently. 

What if you don’t want to stop being creative? What if you have caught 

the ‘art bug’? What if you have to take un-satisfying work, or what if you 
need to make more work for an exhibition, or for a commission, or just for 

you own satisfaction, and you don’t have a nice fully equipped studio?  
What do you do next?

For me the answer was to apply for a place on the Artist’s Access to Art 

Colleges Scheme at the University of Hertfordshire where I had 
graduated amid high hopes of a glittering art-filled and productive future 

two years previously (1998). Following my degree I had gained a 
Residency at Intaglio printmakers which meant I had access to their 

studio in exchange for work in the shop; it was a great chance to 
experiment with some new printmaking techniques.  I was working part-

time but was trying to continue my own Arts Practice by applying for 
anything vaguely interesting or appropriate in the [a - n]’s ‘Opportunities’ 

section.  I was writing pages of project proposals, researching, sending 
out slides of my work and copies of my CV but it all seemed too sparse 

and so lacking in experience, and I felt that I was getting nowhere, fast.  I 
saw the AA2A ad in the [a-n] newsletter and put in my proposal, which if 

accepted, would mean I could continue experimenting with a new 
photographic etching process that I was eager to master.

The member of staff at UH who co-ordinated the scheme had been my 

printmaking tutor and so I was thrilled to be granted a place.  With the 
help of the £200 bursary I was able to produce a large body of photo-

etchings, which stood me in good stead when I later applied for and got 
selected to produce a set of alternative ‘Stations of the Cross’ photo-

etchings for Brighton Festival Fringe.                           

Three years and an MA later I was into printing onto glass and needed 
kilns and printing facilities to complete a commission for The Greenbelt 
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Sheila de Rosa (continued)

‘Justice’
Paper and paint  -  66 x 31cm 

This is the second of three pieces called ‘States 
of Contradiction’ which endeavoured to produce 
works which visualised the tension between two 
extreme opposites.  The soft female activity of 
weaving, using horizontal threads woven in and 
out of vertical yarns were replaced with sharp 
shards of broken glass. Text printed on the weft 
and images onto the warp completed the visual 
language created to highlight the dichotomy 
between the polemic and the practice of war.

Email:   sheiladerosa@btinternet.com

Tel:  0782 1177 685
 
Artistʼs weblinks:
www.sheiladerosa.co.uk

www.hertsdirect.org.uk 

Artistʼs AA2A webpage:
http://aa2a.org/artists/sheila_derosa

Photographer/copyright of images:
Sheila de Rosa

Festival in Cheltenham, and once again I was eligible to apply for use of 
studio space under the AA2A scheme, I duly submitted my application.  It 

felt great to be back in college again and I felt more able to give advice 
and encouragement to some of the undergraduates I got to know in the 

studios.  As last time I was really pleased to be back in this familiar 
building and breathing the heady fumes of creative ideas, printing ink, 

clay, ambition, hard work and, well, fumes.  I also really appreciated the 
£200 which helped towards the (otherwise hard to justify) high cost of 

materials.     

I have continued producing work and now have my own studio which is 
pretty well set-up for printmaking but following a Community Arts Project 

I really wanted to produce a video installation that combined the work 
produced through the project that I had just completed together with a 

video of my own that I thought could be exhibited as a 3-way installation.  
I was once again eligible and was selected for a place on the AA2A 

scheme in UH’s new digital suite, but this time I had no expertise of my 
own to fall back on and was unable to get my head around what small 

amount of technical information I could get hold of in order to make this 
work.  My technical ignorance coupled with some other private demands 

on my time meant I had to drop out of the scheme this time round and 
the work is still waiting to be finished.  The good news, however, is that I 

am eligible again and will not hesitate to apply once more to benefit from 
the great opportunities this fantastic scheme can offer.

highlights this conflict and the underlying context 
of this work which explores issues involved with 
ideological confinement.  The traditional soft & 
gentle, female activity of weaving is subverted by  
sharp, solid and dangerous broken glass which 
has been ‘slumped’ over a wavy and sensuous 
former.  The work was completed at the 
University of Hertfordshire during my AA2A year.

FOR MORE INFORMATION ABOUT AA2A VISIT OUR WEBSITE  http:/aa2a.org  OR OUR ARTISTS NETWORKING SITE  http://aa2a.biz  

(continued)

http://www.sheiladerosa.co.uk
http://www.sheiladerosa.co.uk
http://www.hertsdirect.org/comdirectory/comvol/hobbi2y/hyart3y/artists3/visart/prints/11478815
http://www.hertsdirect.org/comdirectory/comvol/hobbi2y/hyart3y/artists3/visart/prints/11478815
http://aa2a.org/artists/sheila_derosa
http://aa2a.org/artists/sheila_derosa
http:/aa2a.org
http:/aa2a.org
http://aa2a.biz
http://aa2a.biz
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Paula Smithson

University of Central Lancashire

2000/01, 2004/05  and  2008/09

‘Summer delights’
Multi-plate collagraph wall hanging   
150 x 180cm

36 plate collagraph print, printed in intaglio and 
relief.

‘Twelve good reasons’
Multiple plate collagraph  -  60 x 60cm

12 plate collagraph printed in intaglio and relief. 

It has been a great privilege to be selected for the AA2A scheme three 
times, in 2000, 2004 and 2008. Each time the experience has been quite 

different and has been a stepping stone to securing or making work for 
exhibitions, or simply and most importantly having the time and focus to 

produce work, as well as a great opportunity to talk about ideas and 
process.  Each opportunity has served different purposes at different 

times.

I graduated in 1999 and went directly on to a full time PGCE course in 
Further and Higher Education, with little creative outlet during the PGCE 

year I found the AA2A scheme from 2000 to 2001 a stimulating 
experience that allowed me to retune my creativity and focus on my love 

of printmaking. I secured a number of exhibitions during the year and as 
a result of networking through the scheme other exhibiting opportunities 

arose. In 2004 I was accepted again, I had some exhibitions in the 
pipeline, I took the access as an opportunity to produce work for these. 

2008 was quite different, I had not printed in any real capacity for a 

couple of years, work commitments had taken over and I was very keen 
to start printing and exhibiting work again. I had been refocusing ideas, 

drawing, researching and testing ideas for prints. I needed space, time 
and the discipline to concentrate on making work again. 

I took sketchbooks, small scale drawings and collages to the interview, I 

was instantly made to feel welcome and once I knew I had a place was 
keen to make a start.  Luckily the University funded an additional space 

and I was one of five artists accepted.  

Approximately three months into the scheme I made a breakthrough, the 
turning point took the form of experimenting with small scale multiples of 

collagraph plates. The success of the results led on to more ambitious 
larger scale combinations of plates. I was very keen to print on a large 

scale and had been contemplating between paper and fabric. I tested 
several options and was able to discuss the results with the highly 

proficient technicians and other artists on the scheme. 

As part of my project I had been collecting objects and source materials 
from charity shops, on one visit I came across a linen damask tablecloth 
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Paula Smithson (continued)

AA2A end of year exhibition
PR1 Gallery

Collagraph prints on paper and tablecloth on 
display

Email:   paulasmithson@aol.com

Tel:  0796 740 9049

Artistʼs weblinks:
www.paulasmithson.co.uk

www.paulasmithson.blogspot.com

Artistʼs AA2A webpage:
http://aa2a.org/artists/paula_smithson-2
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(dimensions 150 x 180cm).  I had help with negotiating the press from 
other AA2A members who were more than happy to offer a spare pair of 

hands and an additional eye. The tablecloth was a great conclusion to a 
fantastic experience and the starting point for new ideas and a new 

project.  

As part of the scheme I was able to take part in professional practice 
sessions run by Lubaina Himid. A collaborative project with Lancashire 

Artists Network brought in external speakers and researchers and as an 
artist on the access scheme I was able to attend these. Various 

members of Artlab, AA2A and Lecturers at the University all gave talks 
about their practice. The combined forces made the experience 

outstanding, in addition to this I met and worked alongside the other 
artists on the scheme as well as meeting artists who accessed the 

facilities through Artlab.

Artists on the scheme were invited to give a talk about their work. I was 
asked to demonstrate the collagraph printing techniques I had been 

developing. I gave demonstrations to BA students and Artlab members. I 
showed a selection of past and present work and talked about how my 

work had developed since my first experience on the AA2A. I talked 
about my current prints and plate making process, followed by the 

demonstration.

During this year I have learnt the importance of discipline and have 
written a project proposal for this year. I am excited about this project 

and have now acquired additional tablecloths, as well as making plans 
for work on paper. The 100 hours has really made me focus, I have new 

ideas, I have learnt much and have met some very professional and very 
lovely people. I have gained confidence in my own practice and at the 

same time feel part of a community.

FOR MORE INFORMATION ABOUT AA2A VISIT OUR WEBSITE  http:/aa2a.org  OR OUR ARTISTS NETWORKING SITE  http://aa2a.biz  
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Michael Smith 

Norwich University College of the Arts 

2008/09

‘Man in a Suit’
Acrylic on board  -  50 x 50cm

This painting, made c. 2000, shows Michael's 
typical use of bold outlines and colour to depict 
his subject matter. One of the aims of his 
participation on the AA2A scheme was to 
encourage him to re-engage with drawing as a 
means of expression and to create preliminary 
sketches for paintings.

Michael and Chrissy
                                                               

Observational drawing session in the drawing 
studio at NUCA, with Michael's support worker 
Chrissy.

For the past 20 years, self-taught artist Michael Smith has been working 
in a supported studio environment in North Norfolk. Mike has cerebral 

palsy and a learning disability. Staff who work with Michael applied to 
AA2A on his behalf and to our delight he was accepted onto the Drawing 

Workshops at the Norwich University College of the Arts (NUCA) in 
October 2008. We received funding from AA2A which enabled assistants 

to accompany Mike at NUCA and help him around the building.
 

At the start of the scheme it was envisaged that Mike would produce a 
body of drawings based on life classes, which he has never experienced 

before. In preparation for this Mike was invited to select objects in the 
room and encouraged to improve his observational drawing. The latter 

proved to be most interesting and challenging for both Michael and his 
drawing tutor. He usually draws from memory so the challenge was to 

encourage him to look more carefully and slowly. Michael worked hard 
and produced drawings that, while they may not capture the ‘likeness’ of 

an object, certainly display its character, as in the woodpecker series.
  

In response to the AA2A scheme, staff at Mike’s studio set up a weekly 
life drawing class with a clothed model as an introduction to the process 

of looking at and drawing people, and to strengthen skills already 
developing at NUCA. Mike was also introduced to nude photos and 

paintings from the NUCA library. Mike attended several life classes, but 
he continues to rely heavily on preconceived ideas of what a person 

looks like and his drawings show little relationship to the actual pose of 
the model. Following evaluation it was thought more beneficial to go back 

to concentrating on simple observational drawing and other techniques.
 

This opportunity has undoubtedly broadened and developed Michael’s 
artistic abilities and enabled him to experience new ways of drawing that 

would not normally be available to him. He enjoyed the luxury of a fully 
equipped studio, and time and space to allow him to truly focus and 

concentrate in a way we know he is capable but do not often see in the 
crowded and noisy studio where he usually works. Mike also 

experimented with new materials such as oil bars, and been able to use 
new techniques such as projecting and enlarging his own photographs to 

work with, which he has evidently very much enjoyed.
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Michael Smith (continued)

‘Woodpecker Drawing 1’
Marker pen on paper  -  42 x 59cm

Michael often relies heavily on preconceived 
ideas of what an object looks like. This drawing 
was a result of a session that aimed to 
challenge and focus his concentration. Michael 
produced this animated drawing that includes 
both his observation and intuition about the 
woodpecker.

Email:   roar_art@hotmail.com

Tel:  01692 650 633
  
Artistʼs weblinks:
www.roarart.com

www.barringtonfarm.com/

Artistʼs AA2A webpage:
http://aa2a.org/artists/michael_smith

Photographer/copyright of images:
Sarah Ballard (RoaR)

All the staff involved were conscious of the fact that Mike is self-taught, 
and concerns were raised as to whether this experience would have a 

negative effect on his work or constrain what he does. However since 
the start of the scheme he has become much more focused on his 

drawing and is taking time over his work, where before it was rushed and 
often the drawings were simply obliterated by paint. Mike has certainly 

progressed, but true to his own character and nature as an ‘outsider 
artist’ – he won’t follow rules and will always do and draw what he sees 

best.
 

We are hugely grateful to Wendy Mason and the team at AA2A and 
would also like to thank Drawing Workshop Manager Sarah Beare for 

her advice and support, and to everyone involved at NUCA and 
Barrington Farm. 

 
Sarah Ballard

Project Manager
Barrington Farm

 
More of Michael’s work can be seen on the RoaR website 

www.roarart.com 
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Louise Cattrell

University of Wolverhampton and Coventry 
University

2002/03, 2006/07 and  2009/10

‘Winter Malus’
Etching  -  38 x 28 cm

The seventh in a series started in 2003 of a 
personal Arboretum. An earlier work Malus was 
made when this tree was first planted. Now as 
we leave Birmingham it is nearly fully grown.

‘Sylvan 4’
Oil paint on Somerset paper/mono print 

Being on the AA2A scheme has been a highly productive and stimulating 
opportunity which has allowed me to develop and explore my fascination 

for printmaking.

Drawing and printmaking are synonymous for me. The quality of direct 
line found in etching is what I always return to; etching for me allows for 

all the potential that drawing offers with the edge of transformation that 
print gives.  At the beginning of each scheme I have tried other 

processes: dry point and screen printing. On each occasion a total failure 
due to my own inability to make the image correspond to the process; the 

tantalising incentive is always that on this occasion I’ll get it to work.

Close to painting, mono prints have a timescale which allows for no 
procrastination. Success or ruin being the Russian roulette of Mono 

printing. Initially at Coventry I worked exclusively in black and white; the 
drama and subtlety of a limited palette was of great use in developing 

tonal change in my painting. At Wolverhampton I started using my oil 
paints to make a large series of mono prints-Sylvan which resulted in a 

show at Northern Print, Newcastle and an article in Printmaking Today.

Primarily a painter, my work is centred on experiencing the natural 
landscape through direct contact. Living and working through residencies 

in landscapes that are removed from my urban existence; the coastlines 
of Scotland and the West of Ireland, the Swiss Alps and most recently a 

solitary studio/living space in the Australian desert have given me an 
extraordinary connection with landscape that has little evidence of the 

manmade.

Currently on AA2A, at Coventry University I am working on a series of 
etchings which are a new departure. In 2003 at AA2A in University of 

Wolverhampton I started a personal Arboretum with the aim of twelve, the 
most recent being Winter Malus. These small intensive observations of 

trees have no particular timescale: they are acute personal landmarks of 
places. There are many that did not fulfil their promise and to an extent 

these prints have a life of their own. The new work looks at disrupting the 
known and of course reiterates it at the same time. I am at the beginning 

of this so the potential of what may happen is yet to be seen. I have had 
support, encouragement and generous engagement from two people 
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Louise Cattrell (continued)

‘Ochre Hill’
Oil on linen/painting  -  4ft x 5ft 

This painting, finished a year after my return from 
Australia, is close to the experience of a month 
with one of the oldest landscapes in the world. 
Living with a totally new reference and language 
of site and colour is a new departure.

Email:   louise@louisecattrell.co.uk       

Tel:  0777 914 6020

Artistʼs weblinks:
www.louisecattrell.com

www.axisweb.org/artist/louisecattrell
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http://aa2a.org/artists/louise_cattrell-3
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without whom the generation of work would not have happened : Tom 
Hand at Wolverhampton, and Darren Thomas at Coventry. Printmaking 

seems to have a particular affinity for collaboration and enquiry, I hope 
that the colleges continue to support the practise of print making. Equally 

the connection with students has been fascinating as different layers of 
experience, knowledge and disciplines result in new work in the print 

studio. I hope I have been able to contribute to them in return. I will 
shortly be giving a talk about my work and residency in Australia to 

students in Coventry and have given some workshops there too. Friends 
and connections made at both colleges have been one of the most 

stimulating and enjoyable parts of the scheme.

Opening in January is ‘Reflect Land’ - an exhibition at the Discovery 
Centre, Winchester which shows work made and influenced by the 

scheme.

AA2A brings together in a unique, direct way without great cost a 
marvellous way for artists without expensive or technical infrastructure 

the opportunity to explore and make new work.
I very much hope it continues: it has been of significant and constructive 

use for my development as an artist.

The Sylvan series took as its starting point the 
matrix created by the leaves and branches of 
trees as you look up to the sky.
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Ann Marie Foster

University of Central Lancashire 

2005/06

‘Plant forms’
Mixed media print, monoprint and collagraph 
45 x 63cm

I collaborated with biologists from the Lancaster 
Environment Centre, which gave me access to 
the centre’s laser imaging facility. I was able to 
view plant structures normally invisible to the 
human eye. I examined tiny plant organs: 
delicate stomata guard cells and microscopic 
pollen sacs. In Plant forms I have interpreted 
these discoveries through subtle fusions of 
monoprint and collagraphic marks.

‘Small worlds’
Mixed media print, collagraph, drypoint and 
chine colle 23 x 22cm

My AA2A residency at the University of Central Lancashire was 
inspirational and gave my practice a tremendous boost. I was given the 

freedom of the superb printmaking facilities in the studio where I could 
work independently. I was supported by the printmaking technicians who 

generously offered their expertise whenever I needed it. Most importantly 
the residency provided me with a supportive framework that encouraged 

me to extend my skills, and try out new techniques. I also extended my 
social networking opportunities through meeting other professional artists 

on the scheme, and artists within the art department. 

As a result of these opportunities I collaborated with the artist 
printmakers, Tracy Hill and Sarah Robinson, and with them organised 

exhibitions to show our work. Prior to joining the AA2A scheme I felt the 
need for a new direction, so to find myself working with other like minded 

artists, and to be planning an exhibition, felt like an amazing leap forward. 
Over the next six months we were in constant email contact, and 

arranged meetings to ensure our exhibition campaign was a success. In 
the run up to the exhibition the support we gave each other kept us 

focussed on the important job of producing the work. For the exhibition 
my work drew on a collaboration with biologists from the Lancaster 

Environment Centre. I was given access to the centre’s prestigious laser 
imaging facility. I studied plant structures and their response to pollutants 

in the atmosphere. Working from notes and sketches I translated my 
research into a series of art works. These were exhibited in the Episodic 

Realities Exhibition at the Lancaster Environment Centre, Lancaster in 
March 2007. The Exhibition then went on show at the John Moores 

School of Art and Design, Liverpool, in October 2007. I developed further 
work which was shown in the Milieus in Focus Exhibition at Keighley Arts 

Factory, in November 2008. 
 

To produce work for exhibition is challenging, there is a substantial body 
of work to make, as well as ensuring the exhibition schedule goes 

according to plan. To have organised a successful exhibition felt like a 
significant achievement. I believe the scheme encouraged me to 

undertake the challenge by providing a supportive environment that 
encouraged me to make work for exhibition. Through the scheme I was 

able to initiate links with other professional artists, which ultimately led to 
a successful exhibition. 
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Ann Marie Foster 

‘Rhythms unseen’
Mixed media print, monoprint, collagraph and dry  
point 63 x 45cm

Rhythms Unseen belongs to a series of works 
from the Episodic Realities Exhibition, shown at 
the Lancaster Environment Centre. The works 
draw upon a collaboration with biologists who 
record the response of plants to pollutants. I 
have used the painterly monoprint process to 
produce a fluid ground. My intention is to evoke 
the ephemeral nature and fragility of this 
miniature universe. 

Email:   annmariefoster@tiscali.co.uk

Tel:  01539 725 852
  
Artistʼs weblinks:
http://www.greendoorstudios.co.uk/artists/
Foster_Ann_Marie/amf.html

Artistʼs AA2A webpage:
http://aa2a.org/artists/annmarie_foster
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The scheme expanded the scope of my practice by providing 

opportunities to collaborate with artists and art professionals. Since the 
scheme I have maintained these links through Artlab, a printmaking 

resource based at the University of Central Lancashire. Artlab provides 
professional development opportunities for printmakers, including 

exhibitions of members work. There are also networking events and 
prestigious artists are invited to talk about their work. I have participated 

in Artlab exhibitions, most recently Triple Echo, which was a showcase 
for tutors and students work from the John Moores School of Art and 

Design, Liverpool, University of Central Lancashire and Wirral 
Metropolitan University. Triple Echo exhibited at Impact 6, the biennial 

international printmaking conference, Bristol, in November 2009.   

For me the AA2A scheme was a great success, it gave me the 
opportunity to gain new skills, and enabled me to raise the level of my 

work and aspirations. It encouraged me to challenge my practice and 
organise an exhibition of my work and increase my artist profile. As a 

result of the scheme I have maintained links with the printmaking 
community at the University of Central Lancashire which contributes to 

my continued professional development. I am currently working towards 
an exhibition.

FOR MORE INFORMATION ABOUT AA2A VISIT OUR WEBSITE  http:/aa2a.org  OR OUR ARTISTS NETWORKING SITE  http://aa2a.biz  

Ideas for my work originate through drawing. I 
draw with fluid materials such as inks and water 
colour. Their fluidity encourages experimentation 
and improvisation. The motifs that have arisen in 
Small Worlds, represent hidden and otherwise 
missed natural forms, a reminder of the 
interrelationship between all living things. 
Applying mixed media I have layered the surface 
to create texture and ambiguity.
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Eleanor Havsteen-Franklin

University of Hertfordshire and       
University of Bedfordshire

2004/05  and  2008/09

‘Stitched Mantis Religiosa’
Etching, thread on Japanese paper  -  60 x 70cm

Edition of four.

‘Stitched Mantis Religiosa’
(Detail)

My first experience of the AA2A scheme was in 2003 within the 
printmaking department at the University of Hertfordshire. Apart from 

attending a printmaking class at the University it was my first opportunity 
to focus on my creative printmaking practice. This was since finishing my 

BA in Fine Art with Psychology in 1997, followed by a PgDip in Art 
Therapy. I was working part time and had a young family so the access to 

facilities and the funding for materials at this time was vital for my 
development as an artist.

I focused mainly on screen printing; looking at the use of figurative 

elements that related to religious metaphor and the use of colour. The 
work that I was producing marked a significant change to my previous 

work. During this period I built up a body of work, largely through the 
support of the scheme, and with help from the AA2A coordinator I applied 

and was accepted to the part time MA in Printmaking at Camberwell 
College of Art, London.

With the second AA2A at the University of Bedfordshire I was in a 

different position, having become more established in my practice. My 
work had evolved to exploring the potential randomness of mark making 

in etchings. I had advanced various techniques for this purpose that 
included leaving the copper plates in the ferric chloride for several hours 

that encouraged unexpected marks (foul biting). The title of my research 
proposal was:

 ‘An exploration of; the overlooked, the random.......................and at times 
decaying’:

I was referring to that which might not seem to have relevance such as a 
found object on the street, a small scratch on a surface, the abandoned 

item or the socially disregarded subject matter. 

Through the AA2A scheme I also wanted to explore further the idea of my 
prints alluding to surfaces and skin with the looking being as if under a 

microscope. The actual foul biting creating marks that illuminate the 
molecular structure; alluding to subatomic deterioration and to the 

physical surface of skin. This notion of this interface was expanded 
through the use of sewing, creating a more complex texture such as in 

‘Stitched Mantis Religiosa’ (etching / thread on Japanese paper). The 
stitching, together with the subject matter, bringing with it associations 
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Eleanor Havsteen-Franklin   (continued)

‘My Grandmother’s Return to Campo 
dell’Accademia’
Etching, thread, photograph and powder box  - 
3 x 3 x 2.5 cm

Edition of one.

Email:  eleanorhavsten@yahoo.co.uk   
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relating to the skin literally being stitched in surgical procedures and to 
issues relating to gender and femininity. This piece was entered to the 

Eastern Open exhibition in Norfolk in spring 2009 and won 3rd prize. In 
March 2009 these ideas were further explored in a 3 D piece titled  ‘My 

Grandmother’s Return to dell’ Accademia 2009’ (powder box, 
photograph, etching and thread) which was part of the ‘Travelling Light’ 

exhibition at the WW Gallery shown first in London and then the Venice 
Biennale 2009. The subject matter of my drawn marks had increasingly 

become concerned with bodily forms such as in ‘Reflection’ which was 
shown at the Northern Print Biennale in Newcastle. 

At the University of Bedfordshire I had much more contact with students, 

both informally through talking to students in the studios and formally 
with a presentation for the BA students in the first term which was good 

for my own personal development. I enjoyed the contact, the experience 
of exchanging ideas and benefiting from the inspiration that exists within 

a university environment. 

The two AA2A experiences were important in different ways, the first 
helping me back into the art world after having had several years out and 

leading to a MA. The second AA2A giving me the opportunity to focus on 
specific areas, consolidating and expanding my ideas and working 

practice, as well being successful in showing my work in several 
exhibitions. 
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Julie Cassels

Manchester Metropolitan University

2008/09

‘Sketch Book Series - Scale’
Digital image

A page from a digital sketch book, exploring the 
concepts & effects of ‘scale’ on sculptural work.

‘Sculpting in Space Series - Red Dress, 
one’
Series of digital images & digitally printed fabric. 

On going series, shown here as digital image.

I was lucky enough to be accepted as one of the artists on the first year 
that M.M.U. participated in the AA2A scheme, it has been a stimulating 

and productive experience for me.

The AA2A scheme has provided the opportunity and facilities for me to 
carry out my proposal, ‘Sculptural Threads’, to research the relationship 

between sculpture and clothing, the study, practice and execution of a 
sculptural rendition along with consideration of its affects. The chance to 

focus on this along with the three dimensional aspect of my own 
practice has been invaluable. I have combined my residency with time 

spent at Platt Hall Gallery of Costume, Manchester and Henry Moore 
Institute, Leeds. 

Access to the superb library resources meant I was able to refer to 

sculptural theory right back to early writing. During my studies I came 
across fascinating details, Robert Morris writings, for example 

(particularly ‘Continuous Project – Altered Daily (1993), MIT Press), are 
valuable to an outsider looking in on sculptural theory. He talks about 

the relevance of shape, light, scale, space, colour and the importance of 
gravity to sculpture. Some work in response to this is shown in ‘Sketch 

Book Series – Scale’ and the ‘Sculpting in Space Series – Red Dress’ 
reflects on his discussions of the ‘Performance of Viewing’. Morris 

himself stressed the special role of drapery in the history of sculpture as 
‘an anticipation of ‘process’ in art’ (‘The Felt Works’ (1989), Grey Art 

Gallery). From textiles references I found that back in 1937, Charles 
James designed a jacket which Salvador Dali called the first soft 

sculpture, some twenty five years before Claes Oldenburg. But for me a 
quote by Edward Allington particularly appealed, ‘Sculpture is the step 

beyond painting. It is what you resort to when your obsession with 
things goes beyond an illusion of something on canvas.’ (‘Modern 

Sculpture Reader’, (1997) HMI, ed Alex Potts). 
 

The possibility to carry out this research has enabled me to reflect on 
areas of my artistic practice and to produce a body of work in response 

to my findings. I was able to familiarise myself with the digital print facility 
again and its potential use. Digital print facilities can be problematic and 

expensive to source elsewhere. The work is an amalgamation of 
sculptural form with photography and textile, producing digital recreations 

(continued)
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Julie Cassels (continued)

‘…to the smallest possible compass’ -
Nellie Bly 1889
Digitally printed fabric - 32 x 19 x 21cm

Object reconstructed from digitally printed 
fabric, exhibited in ‘Travelling Light’.

Email:  Julie.Cassels@btinternet.com       

Tel:   0161 980 5576       
  
Artistʼs weblinks:
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Artistʼs AA2A webpage:
http://aa2a.org/artists/julie_cassels
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of objects. Seeing a photographic image on fabric always feels intensely 
liberating as it has become fluid and flexible with endless possibilities.

In addition to work related to my proposal the material grant and the 
facilities enabled me to produce the work accepted for the 'Travelling 

Light' exhibition, a collaborative project between Pharos Gallery and 
WW Gallery, London in May 2009, it then travelled to Venice to coincide 

with the Venice Biennial, full details can be found at, 
www.wilsonwilliamsgallery.com/travellinglight.htm  

I have also established a ‘Digital Restoration Project’ which has come 

directly from the AA2A residency and time at Platt Hall Gallery of 
Costume. The project will digitally restore and reconstruct an extremely 

rare and fragile 17th Century bodice. MMU very kindly granted me extra 
time to complete this project. The work will be exhibited after the 

reopening of Platt Hall Gallery of Costume, March 2010.                                                 

The AA2A scheme enables you to spend time in a stimulating 
environment, in many ways, having contact with students and staff as 

well as other artists on the scheme. This can be at the University and 
through the website and AA2A.biz networking site. I was slow to use the 

blog, thinking that it would take up a lot of time, but the AA2A staff were 
really helpful with this and, once set up, I found that it was a useful 

reflective process and a good way to see other participants work. 

I have really enjoyed my experience on the AA2A scheme including my 
time at the Henry Moore Institute, Leeds and Platt Hall, Gallery of 

Costume, Manchester. The staff and technicians have always been 
supportive and helpful. I have enthusiastically recommended the AA2A 

scheme to other artists and one has subsequently been accepted this 
year.  
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Catriona Stamp

University of Central Lancashire

When I applied for AA2A my main practice was making artists books, 
usually using digital printing methods, though sometimes including 

scanned original prints. The award was invaluable for me at the time, 
in that I needed additional access to print facilities in order to 

complete a project which I had begun in the summer of 2006 - an 
artists book called 'Beach Findings' which was to have traditional 

prints in it, and was supported by an Arts Council grant. So for the 
first 3 months on AA2A I was concentrating on experimenting with 

printing collographs made from litter which I had gathered from the 
beaches around Morecambe Bay. I had a lot to learn about how 

some of the materials I was using reacted to the oil of the ink, 
(balloons melt), or to the pressure of the rollers, (aluminium cans 

crack), and how the papers reacted to the surfaces which were 
sometimes too sharp. It was a huge advantage to me to have the 

extra time to do this. I also took the opportunity to learn new 
techniques in the way I wiped the ink onto the collographs. All of this 

meant that I completed 'Beach Findings' in a superior way.

During the rest of the time on AA2A I experimented with other print 
methods, which was a fantastic learning opportunity for me, as up to 

that point I had learnt all my art skills outside of university or art 
college. Part of the pleasure for me was about being with other 

people who were passionate about print making, as I usually spend 
most of my creative time alone. The discussions which I had with 

other people certainly stretched my ideas about the possibilities. This 
eventually led me to etch all the way through some copper plates to 

make the sculptural fish in the papercast hanging, 'Evanescence - 
Flow and Form', 2007, and to make the 'pages' for an artists book 

called 'Lost on the Beach', 2008. In fact I have continued to enjoy 
discussions with AA2A artists in the print studio during 07/08 and 

08/09. After AA2A I continued to make artists books and various 
types of prints, and took part in many exhibitions throughout the 

country. I finally managed to get my first solo exhibition in May 2008, 
which had been a goal for some time. This exhibition included 

screenprints and soft ground 

2006/07

‘Beach Findings’  
Artists book with 10 collographs
38 x 32 x 4cm (closed)

The book was the result of interviewing volunteer 
litter collectors, and contains quotes from them, as 
well as poems, and writing produced by me. The 
choice of litter to use in the collographs was 
influenced by their views of what was damaging to 
the environment, as well as my delight in the 
textures of the litter.

‘Lost on the Beach’
artists book, etched copper, leather thong, paper,  

..... Still fixated on beach litter, I used some 
manipulated photos of litter to etch the copper. 
I was interested in the concept of the preciousness 
of the beach and the copper, and how the 
presence of litter means a loss of preciousness, 
represented by the holes in the copper. It is also 
fun to stretch the concept of 'book'.
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Catriona Stamp   (continued)

etchings, as well as a number of one-off artists books, such as 'Rock 
and Water' 2008, now in MMU Artists Books Collection. 

At UCLan I was fortunate to have regular access to the print 

department one evening a week under the Artlab scheme for artists in 
Lancashire, so I kept up my print practice after the AA2A scheme 

ended. However the experience had given my confidence such a 
boost, that I applied to UCLan to do a part-time MA in Fine Art (Site 

and Archive Interventions) starting in September 2008, which I would 
not have considered doing before. It was a revelation to realise how 

much of my work could be seen as a response to site, so this feels 
like a very natural direction for me to go. To some degree the stimulus 

of my Masters has led me to develop my practice in yet more 
unforeseen directions, including an installation in a derelict mill using 

the scrap plastic and metal materials which I found there.  I produced 
a blog about the installation, originally called 'Unravelling',  but which I 

finally renamed  'Subverting the Straight Line'. The blog is complete 
now, but it can still be found on the AN website (see 2nd weblink).

I see all this as expanding the potential ways in which I can respond 

to particular sites or archives, and not as an abandonment of my love 
of books and prints, though at present the amount of time I have for 

those media is less.

Tel no:
01524 840 530

Artist’s weblinks:
www.artistsbooks.org

www.a-n.co.uk/artists_talking/projects/single/
561873

Artist’s AA2A webpage:
http://aa2a.org/artists/catriona_stamp

Photographer/copyright of images:
Catriona Stamp

‘Underwater Fireworks 1’
Photopolymer etching, one-off  -  53 x 28 cm

Sometimes images transform themselves, as in 
this case, where photos of metal waste in a skip, 
when changed by the printing process, produce a 
completely different visual experience, which I 
suggest through the title.

http://www.artistsbooks.org
http://www.artistsbooks.org
http://www.artistsbooks.org
http://www.artistsbooks.org
http://www.artistsbooks.org
http://www.artistsbooks.org
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Brigitte Soltau

Bradford School of Arts and Media

2008/09

‘Work in progress’
Crank and stoneware clay slabs and extrusions, 
printed paper clay image  -  66 x 31cm

In the studio at Bradford, adding printed paper 
clay fragments to a structure made from slabs 
and extrusions. Six pieces were made whilst on 
the scheme, and with plenty of workspace I was 
able to work on a new larger scale. This resulted 
in bolder, simpler forms, something I was aiming 
to achieve. 

‘Hulme 5 (09-1)’
Crank & stoneware clay slabs & extrusions, 
printed paper clay, coloured slips, oxides & dry 
matt glaze. Reduction fired  -  66 x 31cm

I embarked on my AA2A placement at Bradford School of Art, one year 
after completing a full-time MA course.  It provided me with time and 

space to continue developing my work. In addition to a well resourced 
and supportive environment, the placement offered opportunities for 

conversations and feedback, encouraging me to continue a process of 
critical reflection as part of my practice. Discussion with peers and 

colleagues is one of the things you miss most once you are outside of 
formal education and the AA2A scheme offers the chance to once again 

benefit from this. For me it was without doubt the most valuable aspect 
of the AA2A opportunity.

My aim on the scheme had been to explore work on a new scale and to 

further develop techniques and ideas for combining clay and print, and 
clay and text. However, time flew by and these ambitions were only 

partially achieved. Feedback from my formal presentation, and also my 
interactions with students and staff in the studio, set me thinking about 

future direction, as well as altering the work I decided to complete on the 
placement. I explored work on a larger scale, with more open forms 

using handmade rather than extruded components. These new 
structures became interesting to me as a group, and I felt motivated to 

complete a series of pieces, at the expense of time in the print studios 
experimenting with new processes for the printed and textual aspects of 

my work. I partly regret this decision and the lost opportunity to work 
within a well-equipped print studio. However, revisiting previous 

beginnings with form and intention was a valid use of my time, and I was 
grateful for being reconnected with some of my MA thoughts and ideas 

through discussions with Martin Hearne, (Head of Ceramics), colleagues 
and students. 

One of the highlights was being invited to join the department for a talk at 

the Henry Moore institute in Leeds by exhibiting sculptor Asta Gröting. As 
I embark on increasingly sculptural work in ceramics, I feel there are 

gaps in my understanding about sculptural issues. At this event there 
was some illuminating discussion.  Firstly, about materials; the need to 

choose those most able to communicate a particular idea, the idea that 
materials have their own language, that work can be understandable 

without titles (Gröting’s sculptures are often titled as the material of the 
original object, or the material of the new casting). There was reference 
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Brigitte Soltau (continued)

‘Screen-printed paper clay’
Sheets of leather hard paper clay with screen-
printed images, using oxides & stains. Largest 
piece  -  30 x 40cm

The images, taken from my own photographs, 
are screen printed onto thin sheets of raw paper 
clay. The paper pulp in the paper clay is made 
from shredded documents relating to the 
demolition of the housing estate, to which the 
work relates. 

Email:   brigittesoltau@yahoo.co.uk    

Artistʼs weblinks:
www.brigittesoltau.co.uk

www.designinit.org.uk/creative

Artistʼs AA2A webpage:
http://aa2a.org/artists/brigitte_soltau

Photographer/copyright of images:
Image 1: Shelagh Ward
Images 2 & 3: Brigitte Soltau

to the inner voice of the work, the ‘internal’, that sculpture is concerned 
with keeping something invisible, and about it enabling us to see things 

we don’t normally see. There was an honest and informative exchange 
about making processes – some being fluid, some needing many 

decisions, and also about it being OK to be ambiguous, to provide 
paradoxes. In the catalogue interview, in response to a question about 

conveying a narrative Gröting says: “I can only hope that my work 
touches on and communicates what I tried to put into it. A work must also 

make sense without anyone knowing the story behind it or its title or 
without it having to be standing in the perfect place.” This has made me 

consider how much I contextualize my work with information – 
photographs, text, and whether in the future this will change?

Clare Lamkin and colleagues in the Yorkshire Craft Centre, and those in 

my Art School department, provided fantastic support and 
encouragement throughout, and not just within the timescale of the 

scheme itself. Firstly I was invited to participate in the summer degree 
show, with the other AA2A artist at Bradford. This was a well-attended 

show, and resulted in some good feedback as well as a sale. I was then 
given the opportunity of exhibiting at the Dean Clough Gallery in Halifax, 

this time alongside Bradford’s MA show. This is a great gallery space, 
and I was fortunate to be included in this show. Lastly, I was offered an 

exhibiting space in the Craft Centre Christmas exhibition ‘Be Dazzled’. 
So three great opportunities resulted from my participation in AA2A. I feel  

I have established a firm link with the Bradford School of Art and the 
Yorkshire Craft Centre, which may well continue to be beneficial.  

                                (continued)

This piece resulted from experiments with more 
open components; departing from previous 
tighter, more complex forms. In the absence of a 
large-scale extruder, I was forced to make my 
rectangular sections from slabs - time-
consuming, but allowing me to make bigger 
sections. I like the sense of looking into empty, 
abandoned spaces, with just the traces of 
another story. 
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Polly Cruse

Norwich University College of the Arts 
(formerly Norwich School of Art and Design)

1999/2000 and 2007/08

‘They shall have music wherever they go’
Cast aluminium, steel, child tap shoes - 
35 x 130 x 15cm

A  sculptural piece of fantasy and fun, employing 
sand casting techniques to replicate a piano 
keyboard, extended and formed into a 
‘caterpillar’ wheel on which the three pairs of 
children’s tap shoes dance.

‘Proud to Present’
Wood, paper, steel

Three large scale replicas of temporary frames 
used for presenting children’s school 
photographs. The frames empty of content 
allows the viewer to reminisce over their own 
experiences of the school photo. Displayed in 
households across the country the school photo 
epitomises pride, aspirations and affection for 
their contents.

I saw the AA2A scheme advertised in ‘Artist Newsletter’ (1999) 
magazine.  I had graduated from Norwich School of Art and Design 

(NSAD now Norwich University College of the Arts ) and had reached a 
stage in my practice where I was exhibiting regularly with a 

contemporary art gallery and was also taking part in print fairs and 
exhibitions. I felt this scheme was exactly what I needed to help me 

experiment with different materials, scale and techniques to enhance 
the content of my abstract sculptural pieces and to develop further my 

printing practices.

The two terms spent at Norwich School of Art and Design were very 
productive and valuable.  It was good to be back in the environs of an 

Art School as an independent practising artist where I could focus on 
my practice and produce new work using processes and techniques 

that were new to me. Being supported by knowledgeable and patient 
technicians had a really positive impact on my work, bringing new ideas 

to fruition. I also found it stimulating to work amongst the students who 
were ready to discuss their work and mine in a critically supportive way.  

I felt really privileged to have been able to take part in AA2A and the 
resulting sculpture and print pieces contributed to my first solo 

exhibition in France.

In 2004 I completed my Masters Degree in Fine Art during which time 
my working practice had undertaken a change of direction. My main 

concerns were still sculptural but my print practice had been replaced 
by photography.  My subject matter remained constant, the exploration 

of the intangible influences which effect our everyday lives.  I now 
employed everyday objects to construct hybrid objects and had begun 

to place and photograph these constructions in the landscape to 
capture moments of fantasy and freedom.

My experience of AA2A in 1999 had been such a positive one that when 

I reached a hiatus in my working practice in 2006 I immediately thought 
of how beneficial the scheme had been for me and how helpful it could 

be to have access to art school facilities and expertise again. 

(continued)
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Polly Cruse (continued)

‘Swimmingly thank you.’
Photograph with text in poster format - 
100 x 150 cm

A large photographic image of fantasy escape, 
with text/ title to reflect the mood of the objects in 
the photograph. Printed at poster scale for 
viewers to encounter a non-commercial image 
amongst the ubiquitous advertising features 
present in the urban environment. 

Email:  crusedandp@supanet.com

Artistʼs weblinks:
www.axisweb.org/artist/pollycruse

Artistʼs AA2A webpage:
http://aa2a.org/artists/polly_cruse

Photographer/copyright of images:
    Image 1 : Tony Millings – NUCA 
    Image 2 and 3 : Polly Cruse

I was accepted on AA2A (2007) at Norwich University College of the 
Arts (NUCA) and my intention was to expand my body of work using 

casting techniques to replicate found objects and to develop my 
photographic work for reproduction on a large scale. Working with 

NUCA was again a positive experience. Support, knowledge and 
experience were generously given by the technicians in both the 

sculpture and photographic departments. The students, now much 
greater in number, were engaging and we shared experiences of 

working practices.

I became increasingly aware of how few of the B.A. and M.A. students 
were aware of the AA2A national scheme for practising artists and how 

valuable a resource this could be for them in the future. As a 
consequence of this I met with my other AA2A colleagues and we 

discussed the possibility of staging an exhibition in the Project Space 
Gallery at NUCA.  The aim was to exhibit the work we had developed 

during the course of our AA2A residency whilst also promoting  AA2A, 
the NUCA contribution to the scheme and to thank the staff members 

for their help and support.

The exhibition ‘Imaginings’ (January 2009) was well received by 
students, staff and members of the public.  A free access, open 

afternoon was held for the public to meet the artists and to promote 
AA2A. The exhibition was also generously supported by the Norfolk 

County Council Arts Project Fund. 

The work I made during AA2A was exhibited in solo shows ‘Proud to 
Present’ at the Jane Askew Gallery, Norwich (2008) and Windows 204 

Bristol (2008). My experiences on the AA2A scheme still inform my 
practice and I still have contact with members of NUCA.

FOR MORE INFORMATION ABOUT AA2A VISIT OUR WEBSITE  http:/aa2a.org  OR OUR ARTISTS NETWORKING SITE  http://aa2a.biz  
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Elizia Volkmann

Salford University and                  
Camberwell College of Arts

2003/04  and  2006/07

‘Blind Shutter ’
Salford University, photocopy, electric fan and 
electric light sculptures in installation - 30 x 15ft.

Blind shutter was a photographic/photocopy 
installation addressing issues of the strength of 
the human spirit when confronted with 
apparently impossible obstacles and the fear of 
blindness for the visual artist.  The work was 
deliberately sparse and flimsy and the media 
used quite ubiquitous creating an alchemical 
paradox.

‘Blind Shutter 2’

My two residencies on the AA2A scheme resulted in creating iconic 
images within the two strands of my work both of which were key turning 

points in my career and life.  None of this would have been possible 
without the collaboration of Samantha Myers an ingenious make-up artist 

who I began working with during the time of my residency at Salford 
University in 2004.  The work that resulted in no way resembled the 

project that was accepted by the selection panel, but turned out to be the 
most important  evolution in my career as an artist.  

Up to that point I’d been doing a lot of work with dance for camera and 

working with experimental choreographers but the workshops with the 
performers at Salford were cut short by an horrific and incapacitating bout 

of influenza.  The infection spread to my eyes causing my corneas to 
swell and my tear ducts to bleed.  Lying quietly with glued shut eyes 

under cold compresses my mind worked over time on the question “oh 
my god what am I going to do now?” driven by a “show must go on” 

ethos.  Blindness is present in my family my aunt who was also a 
photographer went blind and indeed blindness is a life long fear for me 

and probably for most visual artists and creatives and for a short time I 
was pretty much blinded, so in a febrile waking dream the image of the 

first in the Blind Shutter series floated into my minds eye and my whole 
relationship and consciousness about the process of image making 

changed irrevocably.  At the end of a fashion shoot that Samantha Myers 
and I had been commissioned I asked her if we could use the last of the 

studio time we had to take some shots of me with eyes bandaged and 
bleeding.  Sam quickly became my second pair of eyes, so I could 

literally shoot blind, she checked focus and I threw the shutter with cable 
release.  So with a sharp haircut, a “wife-beater” vest and Sam’s brilliant 

make up Blindshutter came into existence, a synthesis of wounded 
vulnerability and aggressive determination that artists have to continue to 

create despite immense hardship.

The work was shown in the Glassbox Gallery at Salford, that looked as it 
was a left over from the set design of THX 1138.  The image was tiled 

and output on a photocopier, a simple enough procedure that nearly 
didn’t happen, the printers at Salford Uni, were sweating away to 

complete this.  The fan is a reminder of the fan I had on my face to keep 
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Elizia Volkmann (continued)
 (continued)

Installed at Red Gallery, Hull 2006.
Photocopy, electric light sculpture and electric 
fan.

 (continued)

Installed at Red Gallery, Hull 2006.
Photocopy, electric light sculpture and electric 
fan.

 (continued)

Installed at Red Gallery, Hull 2006.
Photocopy, electric light sculpture and electric 
fan.

‘Pop Levi’
A4 published magazine image

Portrait of rock singer Pop Levi.

Email:   elizia_volkmann@yahoo.co.uk 

Artistʼs weblinks:
www.eliziavolkmann.co.uk

Artistʼs AA2A webpage:
http://aa2a.org/artists/eleanor_havsteen-
franklin-1

Photographer/copyright of images:
Elizia Volkmann

my eyes cool and the light sculptures were like dendrons reaching out 
into the world as a reversal of nerve traffic from receptor to output.

This work lead onto a Residency at Leeds Metropolitan Gallery the 

following June on their Testbed scheme.  Where Samantha and I created 
a number of new images and performances.  Blind Shutter 2 was a 

three-room installation held at Red Gallery, which was the next step on 
the Blind Shutter journey, and the third stop was a show at infamous 

Foundry in Hoxton London and then acceptance for a second time at 
Camberwell art college.  Sadly this residency was cut short by the death 

of my father, but not before Samantha Myers and I created a portrait that 
became a signature image for us as an editorial photographic team, 

during the period following my father’s death, when I felt unable to 
continue working on such deeply personal work as Blind Shutter had 

been.  The image we shot was a portrait of rock singer Pop Levi, an 
image published in cult arts magazine Flux and such as Ralph Lauren, 

Loro Piana, and indeed becoming the art directors and photographic 
team for a textile magazine twist leading to working with the top suiting 

fabric company Holland and Sherry who commissioned large scale prints 
of our images, which are now part of their permanent collection that is 

touring their showrooms around the world.  

The time that I did spend at Camberwell was immensely useful as it also 
gave me a wealth of resources particularly the staff there to engage with 

theoretical concerns and start a process of thought that developed the 
groundwork for an application for a PhD.
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Leroy Henry

Loughborough University and        
University of Wolverhampton

2001/02  and  2007/08

‘Wolverhampton Art Gallery Solid Gold’
Screen-print on paper  -  60 x 84cm

‘Rotunda Gold Shadow’
Screen-print on paper  -  60 x 84cm

The initial 2001-2002 Loughborough University AA2A was an opportunity 
to explore the possibilities within the AA2A scheme. Discuss and test 

ideas with like-minded people and energizes my creative batteries; 
explore an efficient tool for research i.e. digital technology and develop 

ideas beyond my sketchbook.

Engaging with AA2A resulted in more questions than answers; the most 
pressing was to be digital or not be digital? I am a Printmaker, printing 

things from metal to plastic and mono-printed etched and screen-printed 
work etc. Though I have a passion for screen-printing I needed to re-

engage with digital. I was introduced to the digital white-board at 
Loughborough University.  I sketched a figure on it and saved it to disk, 

working in this way seemed to mirror screen-printing because it was 
physical and the sketch was accurately transferred into a digital print. 

Digital was not necessarily the finished product but part of a process for 
research and manipulating imagery and text.

I still needed to sketch with a pencil, especially people, to capture 
movement and the play of light touching the skin; casting shadows that 

add and subtract slight to dramatic changes to my work. The technical 
challenge of drawing people improved my draughtsmanship and 

sharpened my train of thought.

2007 - 08
The University of Wolverhampton was my second AA2A host institution 

and where I trained in Printmaking with Design for Floor Coverings and 
Interior Textile Furnishings, many print-days ago. 

The ideas I developed at my previous host institution were more theory 
than practice.  During this scheme ideas were realised through a new 

body of work for a series of exhibitions; including opportunities at the 
Symphony Hall Birmingham and Wolverhampton University.

The exhibitions touched upon our associations with the built environment 

and initially the artwork was screen-print led. I had access to digital 
cameras at Wolverhampton, I was advised on the best one for my needs 

and I then recorded buildings through digital photography; researching 
the most interesting ones generally in terms of shape, style, dimensions, 

form and strong associations.  The research was manipulated through an 
Apple Mac Photoshop image programme at the University; stripping the 
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Leroy Henry (continued)

Email:   leroy@artistleroyhenry.com
  
Artistʼs AA2A webpage:
http://aa2a.org/artists/leroy_henry

Photographer/copyright of images:
Leroy Henry

images down to the basic features that you would recognise if you were 
on a speeding train. This led to atmospheric work that was transferred on 

to a screen and screen-print onto paper or plastic.  I experimented with 
the position and layering of the images via the screen base medium 

some ideas etched on metal to be developed into black and white prints 
at a later date. 

I created over 50 pieces of work on the AA2A scheme and exhibited 10 

that echoed the theme of associations with the built environment.  
Between the two host institutions I experimented with pop-up 3D Paper 

Engineering structures that fold flat and become 3D when opened like a 
book. This is loosely based on the screen-printing of method layering but 

instead of layers of colour its layers of paper. These are placed 
strategically so that every layer supports the structure and defines the 

shape and form. This medium could encompass emotional associations 
with the buildings we use but then we still tend to ignore them; unless 

they are isolated in a paper structure or framed in pictures to focus our 
minds and see them afresh in our own way.

The AA2A scheme has enabled me to have an on going and closer 

working relationship with the University of Wolverhampton for general 
technical advice and the possibility of future opportunities.  Also 

facilitating workshops with young people and the co-development of 
projects with staff. 

Due to my new body of work I successfully acquired the Artist in 

Residence role at the F-ish Gallery, Hastings. This involves coordinating 
educational programmes for young people. I have access to mentoring 

to further develop my artistic practice and work alongside contemporary 
artists with global reputations. This interaction is now informing my work 

in terms of a broader range of materials and the development of new 
ideas via digital media i.e. experimental short films in the near future. I 

will receive support from F-ish for exhibitions this year with a view to 
promoting my current project, with the working title ‘Space’. Stemming 

from initial research on buildings in Wolverhampton, Birmingham and 
Coventry, my research has extended to cover Brighton, London and 

Greater Manchester. My aim is to compare, contrast different spaces, 
consider other possibilities and broaden audiences and enhance my 

curatorial expertise.
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Nicola Schauerman

Camberwell College of Arts

2008/09

‘Mother’
Interactive video installation - 2m diameter

'Mother' - an ever-changing, circular, swirling 
mass of limbs and entrails, both aquatic and 
human, created during an AA2A residency at 
Camberwell College of Arts.  Here shown as part  
of the Camberwell AA2A group show, July 2009.

‘Mother’ (detail)
Interactive video installation - 2m across

During my six months on the AA2A scheme (November 2008 - April 
2009), I focused on producing a single work of interactive video art on a 

grander scale than anything I had tried before. The final piece contained 
over 600 images which blended in ever changing combinations.     

Having worked with the human body, I now wanted to experiment with 

animal matter as source material. For the first half of my placement I 
transported various dead animal parts, from octopus to chicken to tripe, 

into the photographic studios at Camberwell and built up a library of 
photographs and videos of hand animated flesh.

By January I had moved across to the Digital Arts department, and 

began digitally manipulating and editing the footage into smoothly looped 
sequences.  The initial idea was to use an imagined life-cycle to drive the 

appearance and motion of these clips, for example; a bony skeleton 
giving way to a fleshy inner layer. However, after various test pieces it 

became clear that what was working best was the creature as a 
container for a slowly ever changing collection of internal organs.

An important decision was naming the work ‘Mother’, the mother of all 

my digital creatures, she could literally contain (or give birth to) them.

These decisions were arrived at with help from my programmer Tim 
Pickup who was studying on the Digital Art Course, and by regularly 

demoing work in progress in college. The suggestions of students were a 
helpful focus point. I also got involved in several small scale shows 

organized by the students which helped to nudge the ideas along. 

The final part of the scheme involved tweaking the graphics into an 
overall work and considering the nature of the interactive element. I gave 

a presentation to the students and explained how I was moving to a 
more subtle interaction than I had previously used, which had involved 

tracking audience movement or shining torches in front of videos. 

In March 2009, we had the opportunity to show the work in Transition, a 
group show at the Bargehouse at the South Bank. The work was 

projected about 3m high on a vertical wall with a slight sound driven 
interaction. This worked well, but the interaction was perhaps too subtle 

and seemed redundant.

(continued)
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Nicola Schauerman (continued)

‘Mother’
Interactive video installation - 2m across

Preparation for the AA2A group show

Email:  info@geneticmoo.com 

Artistʼs weblink:
www.geneticmoo.com

Artistʼs AA2A webpage:
http://aa2a.org/artists/nicola_schauerman

Photographer/copyright of images:
Genetic Moo

My final month on the AA2A scheme involved organizing a group show 
with the four other AA2A artists at the Camberwell Space. This time 

Mother was projected in a dark room down onto the floor and worked 
brilliantly. If the audience created a shadow on Mother then the video 

elements would animate, but this was not necessary to enjoy the piece. 
A few chairs were placed in the room and several people happily 

watched Mother for over 20 minutes, which given the adage that "an 
interactive piece works if people stay with it for 3 minutes", was a great 

triumph. 

After the AA2A scheme, we developed a non-interactive monitor based 
work entitled Mother: The Seasons, which was accepted into the London 

Group Biannual Open. It was a great honour to be shown with such a 
prestigious group. What's more, we won one of the prizes for best 

newcomer. To top it all somebody bought a copy of the work (which was 
in an edition of 12).

Overall Mother has been a large step forward for us in terms of scale of 

ambition and professional finish. The variety and physical presence of 
the work has meant that we have shifted the focus away from physical 

interaction to contemplative beauty. The piece is still true to our initial 
aims of creating a disturbing attraction with some people describing its 

nature as malevolent. 

I am delighted to have been part of the AA2A scheme.  The six months 
spent on the residency has been mightily important to my artistic 

development.
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Charlie Murphy

Plymouth College of Art and Design

2007/08 

Charlie and a student pouring investment 
plaster moulds.

‘Kiss # 3’
Cast of a kiss, glass - approx 6cm

Cast of a kiss as negative space.

I had an extremely productive experience from my AA2A production 
residency hosted by the glass department of Plymouth College of Art. I 

applied for time to create a substantial proportion of the sculpture 
elements of my 'Anatomy of Desire' project - and was extremely fortunate 

to be so well supported and assisted in my work.

Having chosen somewhere geographically far from my home meant that I 
had to arrange my access time in blocks around my other commitments- 

but this was very effective and satisfying as it meant that I got away from 
other distractions and worked really hard whenever I was there for 3-4 

day stretches.

The staff and students were all very welcoming and helpful- and curious 
about the techniques and subjects of my work. This led to some very 

helpful and rewarding informal dialogues, some great skill and knowledge 
exchanges, and, towards the completion of my time, a more formal artist 

talk and workshop involving a live 'kiss-in' event and exhibition. 

This production period was crucial for the very complex problem solving I 
needed to work through. To create kiss casts as negative spaces inside 

blocks of glass is a tricky business, but this time, access to facilities and 
assistance from very knowledgeable staff enabled me to create about 20 

new works which was a great kick start towards the project.

These pieces have subsequently successfully displayed at the Science 
Museum's Dana centre and further work is now in development towards a 

major solo show at text+work gallery - which is an integral part of the Arts 
University at Bournemouth.

I benefited enormously from the assistance and advocacy offered by the 

college staff and students and from the support and kindness of my hosts 
and will continue to encourage my peers to apply to the AA2A scheme.
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Charlie Murphy (continued)

‘First kisses’
Installation view, Viewpoint gallery, PCAD

Email:   info@charliemurphy.co.uk
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Caren Garfen
University of Hertfordshire

AA2A was a very positive experience for me.  I was very happy to 
return to my old university as a fully fledged Textile Artist and 

reacquaint myself with all the tutors, technicians and students.

The technicians were great – straight away they knew which was my 
favourite print table and made sure it was readily available for me to 

use!  I like to work independently so it was exciting going into the 
dark room and using all the facilities that were needed to transfer my 

drawings onto screens.

Once I had ‘my table’ it was back to the same routine of cleaning and 
ironing – I might well have been at home doing the housework!  I 

scrubbed the table clean and ironed the pristine white cotton along 
the whole surface ready for taking my first prints.  It was more of a 

challenge than I was used to as I knew that I would be overlaying my 
images two or three times and using paper stencils to block out areas 

which I did not want to print.  The wonderful thing about silkscreen 
printing is that after the hours of preparation the actual printing is 

pretty much immediate and I was pleased with the first results.

It was imperative to get perfect prints as I had a very important 
commission to produce.  I was lucky enough to have been asked by 

the V&A to make a quilt for their prestigious exhibition ‘Quilts 
1700-2010’.  I knew that I couldn’t make any old type of quilt – it 

would have to be extra special.  In fact I had already spent six 
months researching my concept which explored women’s roles in 

relation to the home and workplace.  I even had a name for the piece 
‘How many times do I have to repeat myself’…..but I knew I had a 

long way to go before the artwork would be completed.

I came in about three times a week and just got on with it….except 
that I was always curious about what the students were doing 

especially those who were working towards their final degree shows.  
It was inspiring to see how they were progressing and we did tend to 

have a lot of chats about their work and sometimes about mine….the 
great thing about other ‘silkscreeners’ is that they understand when 

things go wrong – just the slightest drip of red binder could ruin a 
print, or forgetting to mask a certain area, or even the screens getting 

2008/09

‘Bookmarks’
cotton, silkscreen printing, hand stitch & hand 
painted artwork -  5 x 16cm

These were side pieces to a main artwork called 
‘The writing is on the wall’ and dealt with the
domestic life of Alfred Tennyson.  This work was 
for the Hub, Sleaford in an exhibition with the 62
Group. These extra ‘bookmarks’ were sold in the 
gallery shop.  They have little asides hand 
stitched on the reverse such as ‘You are in my 
good books’!

Artist working in print studio
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Caren Garfen  (continued)

blocked; there was always someone there to sympathise.  Then 
again there was always some excitement when things went well….

As well as printing images specifically for the quilt I took a gamble 

and printed smaller drawings which I used to make artist’s cards;  
and made other prints to be made into pictures in the hope that I 

could get them into the V&A exhibition shop.  I am thrilled to say that 
that the shop will be stocking quite a few of my pieces including one-

off framed artworks.

By the time I had finished my AA2A I had silkscreen printed about 
300 images.  This was only the start of the process as I took the best 

ones and hand stitched motifs and my researched text onto them. 
Then 225 perfect 15cm squares had to be sewn together by hand, 

then quilted and finished off.  By the end my fingers were sore and 
swollen, and my arm ached for days!  But it has all been worth it... my 

art piece is at the Victoria & Albert museum from March 20th - 4th 
July 2010.

Thank you to everyone who made this such a positive and worthwhile 

experience.

Email:  caren.garfen@btconnect.com             

Tel no:   020 8959 7582        

Artist’s weblink/s:
www.carengarfen.com

Artist’s AA2A webpage:
http://aa2a.org/artists/caren_garfen

Photographer/copyright of images:
Caren Garfen

’How many times do I have to repeat 
myself’
Silkscreen printing & hand stitch, 
detail: 15 x 15cm

One section. Actual quilt measures 2.25m x 
2.25m with 225 squares all of which have a 
different image/design.  It has detailed hand 
stitch including my trademark labels which have 
little asides such as ‘She could get it all done in 
two minutes’ next to image of a microwave oven.  
It has been intensively researched and all of that 
information has also been stitched on.

(continued) 
Silkscreen printing at the University of 
Hertfordshire, working on the V&A quilt.
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‘Powerhouse’
Plaited fabric, thread, hessian, wood, metal  7 x 
4in

This piece made by hand plaiting, stitching and 
sewing was inspired by Berber women who 
handle the finances and merchandising, cook, 
clean, bring up children and who, in addition, 
make the tent.

In 1994, having spent four years struggling to balance part-time teaching 
with a course at art college, I had to go back to full-time teaching and 

abandon my ideas for quite a long time. When I finally stopped teaching 
and began to feel I might possibly have time to think about art, I had lost 

direction and had absolutely no idea where my thoughts might lead me. 
The experience of having this kind of space was really quite daunting. My 

entire life had been regulated by timetables, government initiatives and 
learning outcomes. It takes time to unwind and allow your ideas to 

develop along different lines.

When I was a child my mother used to tell me stories about the family 
and I had promised myself that, when I had time and space, I would 

explore these stories, unravel the family history and  search out the truth 
or otherwise of her tales. I became an amateur detective, piecing 

together the fragments from many sources to make a narrative. This 
patient and absorbing research had an unexpected outcome. I unlocked 

a train of thought, found a subject for art, and in this way began an 
ongoing meditation and debate with myself about the lives of women, 

about my own life and how changes in many conventions and norms 
have affected us over time.

I decided to use where possible a traditional making process in my work, 

finding as I did so that the making and the thinking somehow intertwined 
so that the more I made the more the thought processes flowed. Some of 

my work after this point (though not all) has been made using materials 
and methods that are traditionally female.

Making in isolation can be a lonely process and it’s difficult to stand back 

and evaluate what you are doing. I was lucky enough to spot in Artist’s 
Newsletter an advertisement for the AA2A scheme. I had been away from 

art college for many years and I felt this opportunity would be useful and 
stimulating. It would enable me to create time and space for thinking in a 

supportive environment, would help me to learn new skills, would 
reconnect me with what was going on in the art world and would allow me 

to make pieces that were possibly too large or ambitious for my workshop 
space. I applied to Portsmouth and was accepted onto the scheme. I then 

spent a day a week on average at Portsmouth and, at the end of six 
months, was able to share an exhibition with other participants. The 

(continued)

‘Accessories II’
Wax, box, wadding, costume jewellery  6 X 6in 

A protest about celebrities who believe that 
children are commodities that can bought and 
sold.

Jenny Pritchard

University of Portsmouth
2006/07
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Jenny Pritchard (continued)

‘Mine!’
Wax, fabric, plaster, costume jewellery  8 x 7in

Description as above

Email:   
jme.pritchard@btopenworld.com          

Tel: 0792 867 8280
  
Artistʼs weblinks:
www.jennyprichard.co.uk

Artistʼs AA2A webpage:
http://aa2a.org/artists/jenny_pritchard

Photographer/copyright of images:
Jenny Pritchard (Powerhouse)
Matthew Pritchard, Altobasso Photography 
(others) 

experience more than met my expectations. The technicians and 
students were friendly and generous with expertise and exchange of 

ideas and I used most of the workshops at some point during my time 
there. Having an exhibition deadline was also a useful discipline.  

One of the pieces I exhibited was inspired by Berber women who handle 

merchandising and finance, raise the children, cook, clean and who 
make the tent. I decided to make a tent and to do it in a traditional and 

time-consuming way by plaiting and stitching together used and 
discarded pieces of fabric. I started it in the autumn and, after many 

months of work, spent as much time as I could during the last two weeks 
of the residency making it in the foyer of the college, where the 

comments of passers-by became, for me, part of the piece. This was 
both a daunting and exhilarating experience.

Since completing the residency I have been back to Portsmouth 

University to take part in an exhibition to celebrate 10 years of AA2A, 
have given talks to interested professional artists about my experience of 

the scheme and the work I completed there. I’ve also become involved 
with a group attempting to promote public art in my local area and have 

participated in the making of a piece of public art for an Arts Festival in 
the summer of 2009.
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Carolyn Corfield

Cleveland College of Art & Design    
Teesside University 

2002/03, 2005/06 and 2008/9

‘Untitled’
Marble  -  102 x 64 x 5cm 

This sculpted marble floor and/or wall piece is 
work in progress that is to be presented within a 
light box intended to provide a kaleidoscopic 
effect simulating the reflection of sunlight on the 
sea. The figure has been carved so that the 
piece works either in portrait or landscape.

‘Body Language’
Ceramic sculpture and film

Body Language’ – an installation presented at 
the Dorman Museum Gallery 2006 through 
which the spectator could freely wander and thus 
become part of the art work. Tidal seascape 
images ‘clothed’ sculpture and spectator alike 
acting as a signifier of time whilst alluding to a 
return to the elemental.

Three Bites of the Cherry.

I consider myself fortunate to have experienced the AA2A scheme on no 

less than three occasions. As a figurative sculptor specializing in ceramic  
pieces the desire to both increase the scale of my work while also taking 

advantage of the possibility of sculpting in marble lay behind my initial 
approach.

First Foray : Cleveland College of Art & Design 2002/03

Marble, gifted to me five years previously, had lain untouched. Enquiry 
revealed that assistance would be available when moving the stone. 

This, together with the large kilns within the College, were the ‘enabling’ 
factors in terms of my ambition.

Acceptance! My sun was in its heaven then disaster struck – was it ever 

thus! Somewhat drastic for any sculptor, a broken wrist requiring surgery 
scuppered the first term losing me valuable time. New Year arrived with 

wrist repaired but still weak and unable to control the heavy duty power 
tools required in the early stages of shaping the marble. However, all 

was not lost and welcome assistance from the technical staff in the form 
of a light weight angle grinder and a steep learning curve saved the day. 

By the time I needed to use hand tools my grip was firm.

The College could not have been more accommodating in allowing me 
extra time on site after the scheme had formally ended. Not only was I 

allowed to continue sculpting into the summer term but was permitted to 
work on site into the next academic year carving a second piece of 

marble, the advantage to the College being the exposure of my work and 
methods to a second intake of students.

The moral of the story is that there are few insurmountable obstacles. 

Access to facilities not available in my studio and an interested staff, 
willing to help, proved the key to a successful outcome.
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Carolyn Corfield  (continued)

‘She Rises....’
Metal, glass & ceramic  -  275cm (height of arch)

‘She Rises ….’ symbolizes a new dawn 
unfolding. It will form the entrance to an 
exhibition incorporating film and sculpture 
presenting woman from the prehistoric 
perspective to the present. Seasonal images 
projected through the archway will ‘clothe’ the 
work beyond with the textures and colours of 
nature, creating a sense of being grounded in a 
spiritual world.

Email:  ccsculptor@btinternet.com     
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Second Foray : Cleveland College of Art & Design 2005/06

Invited to exhibit with a fellow ceramist at the Dorman Gallery, 

Middlesbrough, in March 2006, I was advised by the Senior Curator that 
my proposal to present work as a film and sculpture installation would 

require a high standard of film quality and projection to encompass the 
space. Uncertain that my equipment would cut the mustard I approached 

the AA2A scheme looking to extend my practice by working within the 
Film & Media Dept. Again acceptance! 

Film that I took on location in N.E. and S.W. England was duly edited 

and honed, aided by an interested and dedicated group of people. Long 
term, the outcome has given me the confidence to move into ‘Installation 

Art’. More immediately on that occasion, success manifested in 
favourable press and visitor response and an invitation to create a 

second installation event within the Gallery over the Winter 2010/11. 
Further, two film and media students from the College became involved 

with me in the production of an exhibition video which was subsequently 
shown as part of the inaugural MIMA events six months later.

Third Foray : Teesside University 2008/09

My second film and sculpture installation at the Dorman Museum 
Gallery, to be shown Winter 2010/11, is intended as a multi-sensory 

event. I am developing the haptic part of the experience by incorporating 
Braille within the sculpture following liaison with members of the Blind 

Association to ensure feasibility.

On this occasion the availability of metal workshops and a foundry at 
Teesside University tempted me into a third AA2A application. Success 

again! Subsequent discovery of a glass kiln on site to which I was given 
ready access proved to be a bonus. This has led to a new body of work 

and an invitation to exhibit at Darlington Railway Museum under the title 
of 2C Mixing Media.

The serendipity factor within the AA2A scheme is by far its greatest 

strength. While one needs to be focused on the project in hand, 
remaining open to unexpected opportunities brings its own reward.

Taking part in the AA2A initiative has given me the confidence to aim 
high and allowed my practice to evolve in ways I would not have 

envisaged. Recent approaches and proposals hold the promise of new 
horizons moving me into further areas of artistic endeavour.
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Notes on using this publication

There are two versions of this digital publication, one is designed to allow circulation by email and is saved 

as a lower resolution pdf.  If you wish to view or print from the higher resolution version, please use the 

version on the website.  

Each Artist’s story is designed to print on two sides of A4.

Also available on our website are all of the other stories artists sent in.  These will be kept as an archive, 
particularly for the benefit of students and artists considering applying to AA2A.

If you wish to join our email list to be sent priority information on next year’s new list of AA2A schemes 

contact us at    aa2a@wendymason.biz
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